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EXHIBITIONS

As part of

Catalan Culture at IBF 2004

Tàpies, retrospectiva

Who: 
Tàpies, retrospectiva
Where:
Guadalajara, Museo de Arte Zapopán

When:
Opening 26 November at 8 p.m. (until 15 February)
What:
This retrospective exhibition of works by Antoni Tàpies (Barcelona, 1923) includes over a hundred items created between the nineteen-forties and the present day. Through paintings, objects and sculptures, this exhibition, the most comprehensive yet assembled of this artist’s work, sets out to explore the material nature of Tàpies’ creativity as a fundamental principle for the understanding of his influence and his position in the history of contemporary art. It includes some works that have until now been little known to the public, as they belong to private collectors who have rarely allowed them to be exhibited. 


The exhibition first opened in February 2004 at the Museu d'Art Contemporani de Barcelona (MACBA) and then ran from 4 June in the Museo Patio Herreriano in Valladolid. It was coproduced with the Ministry of Foreign Affairs through the Sociedad Estatal para la Acción Cultural en el Exterior, (state company for cultural action abroad, SEACEX), as part of the program "Spanish art abroad", which will make it possible for the exhibition to visit several important international galleries in the course of 2004 and 2005. The curator of the exhibition and director of the MACBA, Manuel Borja-Villel, carried out extensive research to review Tàpies work and re-read it from the point of view of the present day.


If one had to point to a single element that would encapsulate Antoni Tàpies’ contribution to the aesthetic of the twentieth century, it would have to be the special treatment he accords to materials, to his constant search for the materiality of the work of art. Tàpies developed this aspect basically through what are known as his “matter paintings”, whose dense-textured surfaces and limited chromatic range, in which ochres, grays and browns predominate, give them a wall-like appearance. What the artist hopes to achieve is for the viewer to perceive the material in a state of constant change and movement, in a state that is opposed to the fragmentation and compartmentalization of the modern world.


With a foot in two worlds – one linked to the historic avant-garde movements of the first half of the twentieth century, and another that beat a trail towards new artistic practices, linked to activity and process – Tàpies’ work is still relevant today because of its radical ambiguity. In all its manifestations, whether they be painting, assemblage, ceramics or prints, Tàpies’ work always maintains a tension between its objectual and material aspects on the one hand (his paintings are paintings and objects at the same time, and his sculptures are simultaneously objects and paintings) and the compositional ones on the other. 


From very early in his career, Tàpies’ work was associated with informalism, and for decades was the object of stereotypical and commonplace interpretations. However, far from constituting a repertoire of more or less spontaneous gestures captured on canvas, his works possess a strict internal logic, the nature of which escapes formalist analysis and hagiographic disquisitions. Such readings were particularly ill-informed, since the artist was devoting his efforts to revealing and exploring the problems and relationships of painting rather than to resolving them. Tàpies was seeking not so much a real pictorial language as a confrontation with it; and rather than speaking of the triumph of modern painting one should speak of its impossibility. 


In spite of the central place Antoni Tàpies’ work  had in the art and culture of the second half of the twentieth century – and undoubtedly still retains – it is still today as it were concealed under the wake that has been generated by artist’s personality. This exhibition sets out to explore the material nature of Tàpies’ work, as a fundamental requirement for the understanding of his place in history of contemporary art, and to analyze the reasons for its constant and obsessive presence in Catalan art from the nineteen-fifties until the present day. 
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